BULLETIN 


THE METROPOLITAN 


() 


F 


MUSEUM 


Or ART 


VoLuME | NEW YORK, 


THE FUNCTION OF THE BULLETIN 


Tone. 


of any existing art 


sulletin is an humble 
to bea sa 


It will 1 


ope of the ] 
It is not intended 
publication 


prin: one trespass on the sphere of any 
art critic. It simpl aims to be 1 read\ 
means of communication between the 
officers and staff of the Metropolitan Mu 
seum of Art and its members, using that 
term in its largest sense to include not only 


ship of the Museum, 
York, who thou oh 


interested in art 


member 
ens of New 


members are 


the corporate 
but all the 


not corporate 


and who are, efore, interested in its 
welfare 
To stimulate that interest bv making the 


nay ol our 


Museum better known to the 


city, by showing them what the Muse 
can do for them, and what ae a ca their 
side,can do for the Museum, is one import- 
ant purpose of this Bulletin. 

Many strangers in our city are more 
familiar with the treasures of the Museum 
than are most of our citizens. Many 
of our citizens, who are familiar with 
the great museums abroad, are quite ignor 
ant of their Museum at ——_ This 


e the founda 
and its de 
s been so un- 
particu 


need not excite surprise, becaus 
tion of the Museum is so recent 
velopmer.t and progress ha 
ostentatious, that few of our people, 
larly among the wealthier realize 
how great that progress has been. The 
working people of the East and West Sides 
who throng the Museum every Sunday 
afternoon, have, many of them, a 
knowledge of the Museun Vs collections 
than the leisure classes of the Fifth 
quarter. It will not be the fault 
Bulletin if that condition continues. 


classes, 


of the 


better 


Avenue 
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The Bulletin will bring to the ( e ol 
every member in printed form th m<¢ 
information which before the day s of print 

ing could have been obtained only by word 

of mouth from its officers. It will imé¢ 
every member to be interested in the develoy 


and will seek to a 


ment of the Museum, 
swer the questions which such interested 
members would naturally put to Dire 


tor and its Curators. It will serve every 
purpose of an “information bure: itl 
out the necessity of a personal visit or a pet 
sonal interview. In so doing it expects to 


] 


encourage the pr rsonal visit. 

It will contain a full list of all new acquisi- 
her ‘ gift or purchase, a 
illustrations 


tions, whet 


S( riptiol s as well as whenever 


practicable, of the more important objects. 
It will make public any change in arrange 
ment or rules. In it will be found a full 


statement of all subjects of genera 
relating to the Museum. 

matters of this kind in the past 
found their way into the public 
h publicity. 


Some have 
“4 } 

Oct asionally 

Others have 


poi nad 
nad no si 





press 

All such subjects, whether or not already 
treated in the 1 newspapers, will find their 
place in the Bulletin. It is intended to 
contain in brief form all the Mu im news 
for the period covered by its oubli ition. 
It cannot be assumed that every member 
has read everything about the Muss 


that has anywhere appeared in print. 


The Bulletin will for the present be pub 


lished quarterly, on the usual quarter days, 
under the direction of the Secretary. It 


for 


charge. 


all 


members in return 
without extra 


will be 
their subscriptions 
It will not be voluminous. Our members 
most of them busy people, already 
overwhelmed with overmuch printed mat- 


sent to 


are 
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present about a hundred men distinguishes [HE ANNUAL REPORT, 1905 [he thirty- 
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] irt the interests ot the Museum 
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ion at the le cher Collece. Columbia of our Collections, ; 1Di1¢ Ipport a 


‘Public Si rt”? and Fou 
University, visited the Museum. and listene: ‘Collections of American Art.”? Those who Muse 
to a lecture by Miss F. Mor f the M ould inform themselves on the attitude of since 
eum staff, on the Crosby-Brown Collectio the Trustees upon thes¢ subjec ts are referred been 
of Musical Instruments. After the lecture, to the report, where they areso well discussed tists 
the collection of more t] soo instrument hatithas been deemed inexpedient torepeat Trust 
was viewed by the membe! the! ere The report been sent to mitte 
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Conductor of “The Temple Choir.” Brool upon appucation to the secretary's otlice. awar 


lyn, thi lecture was repeat The evel se : ful te 
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FOR THE STUDY OF MURAI PAINTING.— male 
) I ‘ship, amounting to cessft 
The Museum was closed from May 1 to $24,000, was presented to the Museum in least 
for the annual “Spring Cleaning,” and to 1892 by Mrs. Amelia B. Lazarus and Miss wo i 
fford an opportunity to make the changes Amelie Lazarus, as a memorial to Jacob H. but 2 
necessitated by additions. These change Lazarus, the American painter. the o 
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Art DaTetir et 
und prac ‘ : 
, In ns! )I, and ri tl ( lly tories 
Februat nce been occupied performed the duties of fiisewon device a iasilt 
cl the many matters incident to period of Sir Phillip Owen’s long illness He 


purp 





terminati! Directorship in London, and which preceded his death. to It 
e) ne to son nul { abroad for He has bee dire tly ce ynnected witl 1 the Indi 
\I eul South Kensington Museum in one position 


The B tin deer t fitting to reprint at or another almost continuously since 1869, 


the ] 
1505. 
this time an article which appeared respect and is 58 years of age. hibiti 
ne | - of ou di ' r] ated in England and France, In 
ewspapel t the time of his electio ind entered the National Art Training Bras: 
r lon C who has just Sch ngland in feos, Srom: which he He 

tion 


Vuseum of Art, 1s al 1 forn iny years | sf He received a National: Medallion for was; 





has been the Art Director of the great South Architectural Design in 1865, and was en- Fri 
Kensingt Museum of London. — Thi gaged under the English Gover! ment in the s 
the most important Museum position, on preparing a set of plans for the Houses of seum 
the e | ( Great B i it Parh ment and in remodelling their warm- its A 
vill undoubtedly be a great surprise to the ing and ventilation appliances during the Dire¢ 





rid of a1 find him ng toexchange next two year He 
the Director hip ot tl Is great London Mu He was then transferred to the Ar hitec- sorsh 
eum for the Directorship of any American tural Works Department of South Kensing- Univ 
institution. It can only come from an ap- ton Museum, and eng otter miabe gs for 


tee of 


} ] 





Pp ec1atio n his part of the great present the ar¢ peti lral courts o f that Museum and of the 
Ang ste Pe: ee 

opportunity in New York and his confidence — for the Bet! <p nee Mu He 

in that opportunity being improved under In 1870 and 1871 he was engaged in su- views 


the Presidency of Mr. J. Pierpont Morgan. _ perintending reproductions for the Museum has | 

His appointment emphasizes the educa- in Italy. Arts. 
tional side of our New York Museum, and In 1872 he completed the Church of St. Liver 
coming bonita neously with the Presidency Mark at Alexandria Hall. 
of Mr. Mo , and the great bequest of During the next three years he was en- Hall, 


anal & teas gers, opel sa vista of pos ibilities gaged 11 purchasing art objects for the He 

which should warm the heart of every art South Kensington Museum, and in super- Art | 
4 : , : : oy ye : ; we F 

love rin America. intending the uliding Of various British seum. 


| 
The South Ker i oton M seum, which Legations and ( onsular Buildings in East- In 
ypened »-divi- ern countries, including Teheran, Persia, Amer 
sions of the Department of Science and Art and Tabriz, Resht and Ispahan. a ma 
of the Committee of Council on Education He continued to travel, making purchases caree! 
of the United Kingdom. Its object is not for the South Kensington Museum during thoro 
only to exhibit the maste piect s of art, but the following years. His travels inc luded 


to educate art teachers and to further art Russia, Greece, Turkey, Syria, Spain, Italy N 


education The appointment of its Art and Germany. r 
Director as he id of out New York \iuse 1m He was appointed are hitect t O the Royal 


staff would seem to emphasize the educa Commission for the Paris Exhibition of city, 1 
tional side of our Museum, the side on w Lich 1575, al d Agent for the Government of 000, |: 
the public has the keene t sympathy an he India, and was awarded medals for art work Mem! 
deepest interest. I d the de oO! ition of the Legion of Honor. contri 


Sir Caspar Purdon Clarke is what we in In 1880 he became directly connected with are n 
America would call a self-made man. Start- the Indian Department of the South Ken- to gir 
ino from humble beginnings, in contin uous sington Museum, and spent the following donat 


connection with Museum work of »kind years in India purchasing works of art for new ¢ 
or another, since he graduated rio the this Department. bers. 
National Art Training School of England U pon his return from India, he was ap- Fellow 


about 186s, he has been  steadil vy ad\ anced pointed Keeper of this Muse um, and received $100 
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the order of the Indian Empire. This was 
in 1883. 

In 1884 he vi 
purpose of investigating homes and dormi- 
tories for women students, and on his return 
built the Alexandra House at Kensington. 

He was sent by the British Government 
to India to arrange for the Colonial and 
Indian Exhibition of 1885, was architect to 
the Indian and Chinese Art Exhibition of 
1885, and to the Colonial and Indian Ex 
hibition of 1886 

In 1887 
Brassey’s museum. 

He was architect to the British-India Sec- 
Paris Exhibition of 1889, and 


sited America for the special 


built Lord 


he designed and 


tion of the 
was awarded a gold medal. 

From this time on he was continuously in 
South Kensington Mu- 
appointed Keeper of 


Assistant Art 


the service of the 
seum. He was first 
its Art Sections, and became 
Director in 18ot. 


He is Gov. Trustee of the Slade Profes- 
sorship Cambridge, University Examiner, 
University Extension Society, Gov. Trus 


tee of the Alexandra House Corporation, and 
of the Whitechapel Art Gallery. 

He is the author of many papers and re 
views on art and archzological subjects, and 
has lectured frequently at the Society of 
Arts, Royal Institute of British Architects, 
Liverpool Art Gallery, Birmingham Town 
Hall, Stratford-on-Avon, Westminster Town 
Hall, Toynl vee Hall, ete. 

He was knighted shortly after he became 
Art Director of the South Kensington Mu 
seum. 

In appearance and manner 
American than English. He is essentially 
a man of the people, has made his own 
career by his activity and energy, 
thoroughly democratic and approachable.”’ 


NEW CLASSES OF MEMBERS 


A lige public support of the Museum is 

derived from two sources: from the 
city, under an annual appropriation of $150,- 
ooo, and from citizens, ‘Annual 
Members,”’ paying ten dollars apiece, now 
contribute $23,000. ‘To afford to those who 
are now paying less than they may be willing 
to give, an opportunity to increase their 
donations, the Trustees have instituted two 
new classes of members: Mem 
bers, who shall pay $25 per annum, and 
Fellowship se dl paving not less thar 
$100. 
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Circular letters have been iddressed to 


the present members notifying them of th 


action on the part of the ‘Truste and in 
viting those, who may feel inclined, to en- 
large their annual subscriptions. It 1s 


hoped that this appeal may have substat 
tial results, and that the or int work, 
now before the Museu of 
labellir y, 
tions may thus 


cal iloging, 
i Rt aie 
and in general vivifving its colle 


go steadily forward. 
COOPERATION OF THE MUSEUM 
AND THE PUBLIC SCHOOLS 
ESIRING to extend the educational 
advantages of the Museum, as far 
as practicable, to the teachers and pupils 


of the public schools of the city, the Trus 


tees, at their meeting in March, passed a 
resolution notifying the Board of Educa- 
tion of their willingness to issue, on applica- 
tion, to any teacher, a ticket giving free ad- 


Museum, either alone or ac- 


more than six pupils 


mission to the 
companied by not 
The Board of Education acce pted the offer 
of the Museum, and issued to all of its 
teachers a notification to this effect. 

From May 1 to November 1, 1905, 1,113 
applications have been received, and 320 
teachers have embraced the opportunity to 
bring in their pupils on pay days. 

On the evening of October 22, Dr. Luigi 
Roversi, of the Museum staff, delivered in 
Public School No. 8, an illustrated Lecture 
upon the History of Music and the Crosby 
Collection of Musical a oe 
lectures, 
» sub ject, 
l Saal ol 
Education, in several of the Public Schools 
of Manhattan and Brooklyn, during the 
season October 1g05-April 1906. 

The lectures are delivered in Italian, be- 
primarily, for the benefit of 
¢ Italian S ol the 


Brown 
This was the first of a series « 
will give on tl 
direction of the laval 


which Dr. Roversi 


inder the 


ing intended, 


the art-lovin 


COLLECTIONS OF AMERICAN ART 
NE he important matters dwelt 
( ) upon by the ‘Trustees in their 
annual report was the s ibject of American 
art in Museum. ‘They sai 
‘Among the many directio1 in which 
extensions of our collections is desirable 
there is ne which has per claims 
upon our interest and patriotism, that is 
the art fo co I Foreigners 
coming to America naturally expect to find 
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The suit wv bro t to collect dan 
trom the Museum { i re to publ 
exhibit the Not i] r ‘6 r 
tract ict} r t | ( en ( 
with the Museu Che ‘Saturnali 
colo lo » CO 1 of e fi ( 
tended to represent 1 ealistic 1 ner a 
episode of the Ron Satul The 
sculptor, Ernesto Biondi, had made t 
original oT ne) One of the TT eX 
hibited at the Paris Exposition of 1 
where it was awarded a Gr d Pi ind 
was b equentl cg red the It li . 


Government for the National Gallery of 


Modern Art in Rome he other (whether 


ime original exhibited in Paris 


eplica 1s unimportant) was sent to 

the Pan-Ameri | osition at Buttalo, 
1ere it was set up in a section of the Ex- 
biti ( KNOW a “Venice in 
\ | s sent to America by the 
rtist ope of ete { I low rd 
( e of the B lo I osition, When no 

lk { hee n e, the interest ol the 
te General L. P. di Cesnola, then Direc- 


e Museum, 5 ei listed by It lian 


i( { the lptor, among them a mem- 
er of the I Eml t Washington, 
Gren | di Cesnol rranged to receive 
t the Met Museum for 
( | except for ¢ ition in 
| ( ie ro would 
ect | e pet exported O! would 
( ( ( nm ¢ ( B its 
er to the tody of the Metropolitar 
Museum f exhibition, the rtist si ht t 
( 1 t dulle I ( l\ ccrue 
‘ 1 ere old the 
( re l Ital without 
‘ 1 1! 1¢ pel! The 
» | ecelved t the M eum nd 
et ul the central object in the new 
Fifth Avenue hall, whicl lirst opened 
e public in December, Before 
ly ' 1] \ . opened ! 1 be fore n\ public 
hibits I the group, it pl ely seen 
e nersol cl ! everal men 
( f the B I a stee rt cles 


( directed toward the gr { 
yiect and its inappropriateness for ex- 
bition in a public museum in America. 
\t e€ 1 the tees he ld in No- 
embe J previous to the opening of the 
ew hall hich the statue was set up, a 
resolution was passed instructing the Direc- 
t « ve tne rm » jron publi exhibi- 
by reason of the hostile criticisms made 
if ject tnes if tions ere 
rried out. 
It appeared that when the group was re- 
eived at the Museun receipt was given 
r it the following form 
1ETROPOLITAN MUSEUM ( \R 
CENTRAL PARK 157 
‘NEW YORK, January 17, 1902. 
“Received from Mr. Costantino Biondi 


bye low, {or exhibi- 
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‘tion, subject to the conditions expressed on reason of its size. it must necessarily force 
“the other side of this receipt. For the itself upon the view of every visitor. Not 
“Director vere they called upon to « onsider this que 
“PH. REYNOLDS, tion simply on their own initiative. [ 
“ Accictant Curator. propriety of such an exhibition had been 

‘NO. DESCRIPTION OF OBJECTS. VALUE. brought to their attention by newspapers 
“A bronze group called ‘Saturnalia.’ representing a public opinion which should 
“The sculptor and owner of which is Mr. command respect. Their action went no 
‘Ernesto Biondi, of Rome (Italy). further than to decide against the « xpediency 


“Tt is agreed with his brother, and agent, of exhibiting the grou; 


+ 


‘her. Costantino Biondi, that the ‘Saturn- tion of which they had charge, in view of the 
rr , 7 , nublic in) ) hy } h ies aT 
“alia’ loaned to the Museum for public ex public opinion respecting the subject and 


‘hibition is for one vear to begin from the the manner in which the artist had treated 
“date of opening the New East Wing that subject, al opinion I hi l | of 
“This agreement may be prolonged bs them concurred. 

“vond the period of a year by mutual con- Chat their action she be deeme 

“sent between the owner and the Museum, reflection on the personality « . 

“the latter having permission to photograph Biondi « on t I 

“the said group as long as it is on exhibition. idered as art, is unjust to him and to them 
[It is eve I re t ! { f 

“RULES RELATING TO WORKS OF ART RI international episode and to infer from it « 

‘CEIVED BY THE MUSEUM ON LOANS oR the part of our Museum \ 


‘APPROVAL FOR PURCHASE. ward Italy or the Italians. No art museum 


y The s est time { ich Worl | re e the debt lI 

ol \ l \ I) be CCIVEt ] e\ DIL 1S c{ Tlé ( es tT | j tiiti 
mo s ( | e returne ‘ ( the | peopl 

upe Line {te ( le] lr the le lel ( eclung I] t Direct | | 
‘closing this receipt.”’ Keep! him cont thee 

There ire other Rules but they ie 1n death ¢ be just] icCCUused ] 
material in this connectio1 tion against Ital 

The artist claimed that this receipt co! Phat this incident should have ven oreal 


stituted a contract on the part of the Mu innoyance to the sculptor and to 1 é 


seum for the public exhibition of the statue, Italy and America who admire his produc- 
and sought to recover S ‘ $ for breach tions, WV inevitable and to be re rettead 
of this contract. The suit v tried before There is, therefore. all the ( n fol 
Hon. Justice Leventritt and he decided I making it pl that neither tne ct I o! 
that the receipt, so-called, did not constitute these American Trustees or t ( on of 
a contract for the publi exhibition of the the American court involved a) idverse 
statue and (2) that even if it did, the Dire lgment to the character or reput 


tor had no authority to bind the Museum to of Signor Biondi, or the artist ties of 
such a contract He { 1erefore directed I - Cue 


judgment in favor of the Museum. While 
| 4 THREE NEW CATALOGUI 


there was much evidence produced at the 

trial respecting the high standing of the DAINTINGS IN TI Mi 

sculptor and the excellence of his statue, the i My Mor A 4 

onlv legal questions which entered int favo, prices $1.5 5 ct | 

the decision were those above stated. vas prepared bythe Curatorof Paint Mi 
The suit has been given a wide notoriet\ George H. Story. It isi ed in three J 

in the public press, and from some of the n cloth, in paper, 1 er 

articles printed it would seem as if the repu plate 

tation of the artist or the artistic quality of Che preli 

his work had been challer ged, This was historical prelace [, cnronolk i 

not the case. The only question before the rranged, of artists by I i ad N 

Trustees of the Museum related to the es merical Index to the names of Artist 


pedienc Vor inexpediens v of ¢ xhibiting the the Subjects,’’ the latter I ving the pi 
“Saturnalia” in a public museum visited by tures in the ord 
children as well as by 


adults, where, b\ the galleries 
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The catalogue itself 


arrangement, and gives, under each artist’ 


i : ; 
aipnhabeticy loi 


name, the school to which he belongs, and a 
brief biographi« al note. Under the name of 
each picture is given a short description, 
with notes on its provenance and size. 
App nded are catalogues of the ‘* William 
H. Vanderbilt Collection of Modern Paint 
ings, lent by Mr. George W. Vanderbilt,” 
and of “Thirteen Paintings by Edward 
Moran, lent by Mr. Theodore Sutro.”’ 


“7 


EUROPEAN ARMS AND ARMOR (215 pp. il 
pl. octavo. Price so and 2s cents). In this 
volume are brought together and catalogued 
the collection formed by Mr. J. H. Ellis, of 
Ellerslie, Westchester, and donated to the 
Museum, in 1896, of the Dino Collection, 
formed by Maurice de Tallevrand-Périgord, 
Duc de Dino, and purchased by the Mu 
seum out of the Rogers Fund. in IQO04, a 


number of galvanoplastic copies of arms 
and armor, and the examples found on 
sepulchral efhgies in the department of 
plaster casts. 

The catalogue is ar! inged under the fol 
lowing he ids: I Outline of the develop 


ment of arms and armor: I]—VDescriptions 
of the Museum collections: I]]—List of 
Collections; I\ 10g 


EDWIN LORD WEEKS 


The volume is illustrated with cuts in the 
text, and with half-tone plates. It should 
be noted by those desirous of making further 
investigations into the subject, that the 
majority of the books whose titles are given 
in the bibliographical list are to be found in 
the Museum Library. 

The laborious work of pre 
catalogue and of seeing it throug 
was undertaken, as a gift to the Museum, 
by Mr. Bashford Dean, Professor of Zoology 
in Columbia University. . 
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CATALOGUE OF THE CROSBY-BROWN COL- 
LECTION of Musical Instruments of All 
Nations. Prepared under the direction and 
issued with the authorization of the Donor. 
New York: 1905. (xxi, 178 pp. 11 pl. octavo. 
Pric e, 20 cents) 

The catalogue of the Crosby-Brown Col 
lection of Musical Instruments to be placed 
1 


on sale early this month, is an illustrated 


volume of some 200 pages with a preface by 
the donor of the collection, Mrs. John Cros- 
by Brown. The subject matter is grouped 
under five heads: Prehistoric Instruments; 
Drawings illustrating, the distribution of 
Musical Instruments; Kindred Types; Con- 
struction Cases, and Keyboard Instruments. 


[he first of these groups consists of a num- 
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ber of prehistoric instruments, either original 
or reproduc tions, and is designed to show 
the oldest examples of musical instruments 
which have been preserved. ‘The series of 
drawings which constitutes the second group 
shows the distribution of musical instru- 
ments among civilized peoples from the 
earliest times to the thirteenth century, 
A.D., a full list of sources from which such 
drawings have been taken being appended 
to the introductory note. ‘The third section 
covers a group of exhibits showing the lead- 
ing European instruments of the different 
classes with their kindred forms in different 
countries. Under the fourth head is de- 
scribed an exhibit illustrating the construc- 
tion of various instruments, as for instance, 
the violin, in which each step is shown from 
the block of rough pine to the finished in- 
strument. In each case a special introduc- 
tion has been furnished by different manu- 
facturers. In this series both organ and 
piano actions are shown in every detail. 
The fifth section describes a group of key- 
boards showing the development of the 
Pianoforte supplemented by a group of in- 
struments by early American makers. The 
book is not only designed for students in- 
terested in the history and development of 
instruments among different peoples, but as 
well for those interested in the mechanical 
side of the question, and it will be found of 
service to those who desire a general idea 
of the vast collection which occupies galler- 
les 35-39 in the North Wing of the Museum 
building. 
ACCESSIONS 

WILL BE TREATED IN THI 

BULLETIN 


” all future numbers of the Bulletin, a 

tabulated list of will be 
given and brief mention will be made of the 
gifts and loans, and of the more important 
purchases during the 

Previous to July numerous additions have 
been made to the collections of the Museum, 
which can be but briefly touched upon 
here. Chief among these objects are two 
paintings of especial value and _ interest. 
One is by Jan Mostaert (1474-1555), and 
is called Ecce Homo Mater Dolorosa (in 
Gallery 11 Mostaert, a contemporary of 
Gerhardt David and Quentin Massys, was 
the last of the early Dutch primitijs; in his 
stvle and the 
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Copyright by John S. Sargent, 1902 
PORTRAIT OF WILLIAM M. CHAS] 


BY JOHN S. SARGENT 


pictures, he followed the Gothic traditions 


of the Flemish School. ‘The other picture i 


by the Spanish artist Domenico Theotoco 
puli, called J/ Greco, who, having studied 
in Venice under Titian, stands for the 
“Venetian influence” in 9] 


ACCESSIONS, BY GIFT 


JULY—OCTOBER 
PAINTING By Epwin Lorp WEEKS 

y In Gallery 12 has been hu 
important work by Edwin Lord Week é 
distinguished American painter, who died 
in 1903. The picture is called “The Last 


Vovage \ souvenir oO the Ganges Be 
nares,’’ and was presented to the MI eum 
by Mrs. Weeks in memory of her hus! 

PORTRAIT O BY 
SARGENT.—AII who admire the work of Mr. 
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the Museum has come into possession of a 
pall ting of interest from several points of 
hiefly because it is the combined 

| : Ty = “7 : - ’ -l, 
ork ot two American painters of the early 
neteenth century, Thomas Prichard Ros- 
iter,and Louis Rémy Mignot: and because 


it represents a scene of historical interest, the 
“Reception of Lafayette by Washington at 
Mount Vernon.” 


Rossiter, who is responsible lor the heures 





. ; . . } 

nel wty nT harn i? : 

Frencl extraction. He was Dorn In ( har] 
*) 














( 
to > 4 I hile living in London, 
large part of his short life (he was born in 
S nd died 18 e attained h 
( tinct lor hi Ameri | lar 

ri 
| ( Present palnt | h canva 
I RA U I I 9 ALFRED ( SS 15 cne ( esents Wasl 
INTON t on the verandah ot ome at 
\I { Vernon ( ne r to meet | 1a\ 
ortrait of the Pre ent, Mr. Henry G ette, Who approaches trom the law l'o 


tne r ( er! ( ( } th I } t the left is nite ¢ if tl > 
Ne \ t the } e of « ecre a) vmate In the distance, tl ough 
lore { The it he the trees re seen the Potomac Rive! ne 
] Cralit ( Al cle I 1e Opposite bank, bathed in suns] ¢ The 
{ of Walt Whit: 10) lung signed, and dated 185s It has 
heer } ‘ } 

‘tro ’ ny Vian] AIth been ¢ ed. : | 7 

Che picture s been appropriately hung 


I -_ . 7 . at sh . 
4, the room devoted to memorials 
ol Washington, Lafavette and Frankl 
the larger part of which, collected by the late 


William Henry Huntington, of Paris, were 


best work, and this picture, called PORTRAIT OF THE LATE HEBER R. 
\utumn,” chosen | Mrs. Van Elten, and BisHop. The executors of the estate « 
presented by her to the Museum, may be late Mrs. Heber R. Bishop, in compliance 
considered fairly representative of his style. with her expressed intentions, have pre- 
It has been hung in Gallery rz. sented to the Museum a portrait of M1 


PoRTRAIT BY ALFRED O. Cottins.—This Bishop by Léon Bonnat (b. 1833). The 


portrait of Mrs. Collins bv her husband. the Portrait has been hung over the mantelpiece 
late Alfred O. Collins. of New York. was 0! the recm containing the splendid colle 
icquired by subscription and presented to ton of Jaces, given by Mr. Bishop. 


the Museum by a number of the artist’s “Ty 
friends and admirers, through Messrs. J- cast of this ficure by Auguste Redin. has 

Iden Weir and Charles A. Platt. It has }een placed in the centre of the Willard 
been hung ith other painungs by American }Ja]] of Architecture. It is the gift of the 


PENSEUR,” BY Ropin.—A plaster 


French Government Commissioners to the 
BEQUEST OF WILLIAM NELSON.—By the Louisiana Purchase Exposition, through 
will of the | lé William Nelson of Ni W York. Mr. André é 
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CANOVA’S CUPID AND PsycHE.—The 
Museum has received from Mr. Isidor 
Straus a gift of the original cast from Can- 
ova’s model of Cupid and Psyche. ‘This 
work was found by Mr. Straus in the studio 
of Giulio Tadolini, the Roman sculptor. 
Tadolini had inherited it from his uncle 
Adonis Tadolini, a pupil of Canova, to 
whom it was bequeathed by the sculptor. 
Che plaster cast, if less beautiful than the 


marble group copied from it, is more in- 


teresting since, taken, as 1t was, trom the 
orig! l cl I nearer to the Urst WOrk Ol 
the ist’s OWI d 


Cotton Oil ¢ Dp recognition of | 
services In reorganl that comp ( 
it W LVé him te the Muse a 

Ihe v { iteresting, not lone for its 
rtistic qualities, but also for the lesson it 
gives in the possibilities offered to Ameri 
goldsmiths by our local mineral products. 


The materials here used by Messrs. Tiffany 


and ( ! \ e ¢ ely American 
the oO l The ld, el ployed in it 
natural state, « e from Forest City, Cali 
fornia, and the precious stones were fo 
as follows: twenty-four spessartites 
Virginia, ten amethysts in Pennsyly 
and one hundred and sixteen tourmalines 


in Mt. Mi The thirty eight pearls were 
found in Ohio and Wisconsin rivers, eigh 
teen pieces of ro kk ry tai came from Maine 


and North Carolina, the quartz from Cali 
fornia, and the petrified wood, used for the 
base, was found in Arizona. 

The goldsmith who has brought into 
harmonious whole the colors and shapes of 
the materials entrusted to him, has intro- 
duced the cotton plant as a predomi! iting 
motive in his design, wit noe ¢ | 
culture, Genius, Husbandry, Commerce, 
Modesty and the giant Atlas, added at 


varlous points 1n the composition. 
I I 


A GIFT FROM THE KING OF ITALY Phe 
Director has received a letter from Genera 
d’Oncieu la Batie, director of the Roya 
Armory of Turin, announcing a gift from 
King Victor Emanuel to our Institution. 

The writer states that having received, 
with the compliments of the Metropolitan 
Museum of Art, the catalogue of the Dino 
Collection of Arms and Armor, and realizing 
i id he ( illed 


| 
A 
} 
A 


the importance of said collection 


the attention of His Majesty to the fact 
The King, wishing to reciprocate the cour- 
tesy of the Museum, ordered that a copy of 
the Album of the Royal Armory of Turi 
should be sent, in his name, to our Library 

The Album consists f three volume 
magnificently illustrated, witl 





tions of the most valuable pieces o 


Turin Armory, and was prepared by orde1 
and at the expense ol the Ki) . for private 
circulation only 


EGYPTIAN ANTIOQUITI The Museu 


has been fortunate in receiving three 
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| er ¢ xample 


bel ’ nown I tne Portable Piano (No. 





$4 by Le man and Broderip, a Londot 
fil who q advertisement dated 
78 I ( pec | ment of ** Portable 
Clavecins on two different principles. The 
tone re re DI swet 1 delicate, 
d:they mav be « eved and even per- 
formed upo! coach 

ACCESSIONS BY PURCHASE 

page oie BY GILBERT STUART 
[wo examples of the work of Stuart, 


LAtl VE ol I e bee hung in 
Gallery ] (ot the SIX Canvast now on 
exhibition that galler five cluding 
these ne juisitions be to the M 
seun 

BRo» STATI OF TREBONIANUS 
GALLI Che bronze statue of Trebonia- 
nus, here reproduced, has recently been 


collections of the Museum. 
It was purchased ‘out of the income of the 
Rogers Fund. , 

The statue was dug up at Rome, near the 


Church 


of San Giovanni in Laterano, in the 
course of a series of excavations undertaken 
by Count Nicolas Nikititch Demidoy in the 
nineteenth century. On 


it passed into the posses- 


early vears of the 
his death in 1828, 

his son Anatole afterwards Prince 
of San Donato, who, in 1848, gave it to 
Count A. de Montferrand, 
valace of San Donato. 
MM. Rollin & 
ealers, but, for reasons to be given by and 


bout two 


the architect of 

His heirs sold 
Feuardent, the Paris 
bye, it was held in seclusion until a 
vears ago 

Demidov’s diggers came upon the statue 

the midst of what appeared to be a large 
It was broken in several pieces, and 
in the neighborhood was a pedestal from 
which it had apparently fallen. After a 
perfunctory re storation at Florence, the 
local connoisseurs seem to have given it the 


nendacious title of ‘ Julius 


I 
Caesar,” which was still a favorite in all 


ises of doubtful identity, despite Winckel- 
Mont- 
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ferrand carried it with him to St. Peters- 
bure. but before his death, ten years later, 
it had fallen to pieces again. “When M. 
Feuardent acquired it, he committed it to 
the care of M. Penelli, of the Louvre, but 
so unsatisfactory was the second attempt at 
reconstruction that he hid it away and for 
many vears its existence was almost for 
gotten. The damage done by Penelli was 
not, however, so serious as M. Feuardent 
imagined He had transposed various 
pieces, but he had used nothing but cement 
in mounting them, making a final desperate 
effort to cover up his bungling with a coat of 
paint Chere was nothing to be done, there 
fore, but to t ke the statue apart and re 
build it M. André, who had recently be 
come famous bv his notable reconstructio1 
of the bronze Hermes from Antikyther 

was entrusted with the task. After he had 
undone M. Penelli’s work, he found tl 

excepting a few square inches of the torso, 


nothing of the original was lacking, and so in 


l 
about eighteen months he achieved ar 
! : ey ae ie 
almost perfect restoration. A critical ¢ 
amination of the head established the 
] ] 


identity of the subject bevond a doub 
Few of these Roman iconic statues exist, 
though formerly there must nave bee n 
vast number. Pliny speaks of their popu- 
larity in his time, ironically likening the 
houses even of private citizens to public 
halls (Hist. Nat. xxiv. 4.). A traveller who 
visited Rome in the fifth century reckons the 
number of such bronzes at above 3,70 
Most of them were destroved or stolen in the 
successive raids of the Goths and Vandals 
and though a comparatively large number 
of marbles es« aped destruction, vet for the 
space of seven centuries, bronzes were, 
Lanciani puts it 
and melted with 
amount of labor and pat 
their marketable value and facility of tr 


sought for, stolen, stripped 


3 
lr ; - 1;},] 
almost increaipie 


tience On accol 


int of 
portation.” 

Undoubted portraits of Treboniai 
Gallus are scarce. Bernoulli accepts non 
of the busts and heads bearing his name in 
various European collections On the 
other hand he discovers a certain resemb 
lance to the authentic coins in the so-called 
“Florianus”’ of the Jakobsen Collection at 
Copenhagen. ‘The identity of our statue is 
made obvious by the same comparison. 

In the various literary references to it, it 
is spoken of as a statue of Julius Cesar. 
B. von Kohne described it in a communica- 


tion read before the Archa 

scnatt, 4 Mav, 18s: Lycl 

p. 187). It was reproduces 
/ i 


de la Société Imperiale d’A 


Same year and again 1n an extract Irom that 


publication issued separately 


° 1 


‘Description des objet 


quables de la collectior cle 
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ferrand”’ (St. Petersburg, 


later writers were evidently 


it only at second-hand. 
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ner are seen in the festoons. It Is un- 


necessary to suppose that these are actua 
portraits; they are more likely fanciful heads 
ot warriors, with here and there a doge, a 


king, a poet, or a woman. Another some- 


nat similar semes we find stlil existing 1n 


alw s bee CO dere na rl htly ( to 
be Bramantino’s rl d the ditference in 
cl ter between the two set well illus 
trate tne iver t¢ i¢ ( Oot b tl Os 
- 

\ite ecl or twent eal tnese 
D tings were rec C4 Ul terest at the 
Willett sale ot unnat Ilvin this day 
f exact criticism, the early attribution 


1as_ ~been questioned. No documentary 


evidence exists to support the traditional 
name, and 1t remains for the critics and ex 
perts to disprove it, and to discover the name 


f the real artist, who may be, says a writer 
ion of the New York Herald, 
painter of even greater merit than Bra 


mantino, perhaps Giulio Romano 

Meantime the panels, bough 
Museum out of the income from t 
Fund, will be hung in the galleries as an 
example of the work of an artist of the Lom- 


-d School. 
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